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Introduction

The 2024 artistic programme of the Cape Town Baroque Orchestra (CTBO) was engaging and varied.
In addition to our two concert seasons in Cape Town and further afield, we also co-presented a
recorder study day in February 2024, embarked on a national education tour during March 2024,
presented the 2024 Cape Town Baroque Festival during September, and ended the year with several
performances of Handel’s Messiah (which included a Messiah study day, with lectures on the history
of Messiah and the performance practices of CTBO).

In an exciting first international touring endeavour for the CTBO, three of our members were invited
to take part in the 2024 Montreal Baroque Festival in Canada during June 2024.

Since March 2024 the Cape Town Baroque Trio, comprising of Cape Town Baroque Orchestra section
leaders has been incorporated into the annual programming of the Cape Town Baroque Orchestra.

In keeping with the goal we set during the 2021 name change from ‘Camerata Tinta Barocca’ to the
‘Cape Town Baroque Orchestra’, we turned our focus towards larger-scale orchestral forces during
the 2024 season, which expands our employment reach and strengthens our brand as the only
baroque orchestra on the African continent. At the same time, we also maintain an active chamber
music component. Consistent with one of our main artistic goals, all our concerts during the course of
2024 were performed on period-appropriate instruments, with the Cape Town Baroque Orchestra
playing an increasingly important role in training a growing number of local musicians in Historically
Informed Performance Practice (HIPP) on period instruments.

Whilst our main priority is to empower and employ local musicians specialising in HIPP, we do,
however, find great inspiration in collaborating with international specialists. In this vein we have
worked with the following international musicians during 2024: The Element of Prime recorder
ensemble from Austria (Carin van Heerden, Magdalena Rath, Domenika Thanner, Veronika Traxler and
Michaela Vaught) and Raphael Pouget (baroque trumpet).



Governance

All operations of the ‘Cape Town Baroque Orchestra’ and the ‘Cape Town Baroque Festival’ are
overseen by The Camerata Tinta Barocca Music Charitable Trust, which is a registered NPO.
Registration number: IT2889/2006. Trustees: Dr Erik Dippenaar, Prof Philippa Tumubweinee and Dr
Wayne Muller.

2024 CONCERT SERIES

SEASON 1

Bach Easter Cantatas
Thursday, 28 March 2024, 20:00, Rondebosch Dutch Reformed Church, Derry Road, Rondebosch

Members of the Cape Town Baroque Orchestra, with Lutesong Consort singers, performed Easter
works by J.S Bach: Tilge Héchster, meine Siinden BWV 1083 is an arrangement from the 1740’s of
Pergolesi’s famous Stabat Mater, with text from Psalm 51; Widerstehe doch der Siinde BWV 54 is
Bach’s first extant church cantata for solo voice; Christ lag in Todesbanden BWV 4 was his

first Easter cantata. The programme concluded with an arrangement of the ciaconna from Partita for
violin No 2 BWV 1004 for solo violin accompanied by four voices, who are tasked with highlighting
the famously ‘hidden’ chorale melodies in the composition.

With: Elsabé Richter, Lente Louw, Willem Bester and Keaton Manwaring (voices),

Annien Shaw and Ralitza Macheva (baroque violins), Emile de Roubaix and Petrus Coetzee (baroque
violas), Matthias Ender (baroque cello), Henrike Kovats (double bass), Erik Dippenaar (chamber
organ) and Uwe Grosser (lutes). Directed from the chamber organ by Erik Dippenaar.

Handel’s Roman Cantatas
Sunday, 14 April 2024, 16:00, St Andrew’s Presbyterian Church, De Waterkant

During the 17th century — in parallel with the development of the new forms of opera and oratorio —
a form of secular vocal composition developed which came to be called the cantata. Unlike opera
and oratorio, the Italian cantata in the 17th century was usually intended for domestic performance.
By the beginning of the 18th century, cantatas had developed into self-contained dramatic scenes —
almost mini-operas. Especially in Rome, in times when the church banned opera performances,
these cantatas served as a substitute dramatic outlet for composers and singers. The young GF
Handel (1685-1759), during his years of study in Italy in the first decade of the 18th century,
composed a great number of Italian cantatas. Following their award winning ‘Handel at Home’
programme, members of the Cape Town Baroque Orchestra, alongside singers Lynelle Kenned and
Hlengiwe Mkhwanazi, presented a selection of these dramatic and expressive gems.

With: Lynelle Kenned (soprano), Hlengiwe Mkhwanazi (soprano), Ralitza Macheva (baroque violin),
Rosamund Ender (baroque cello and viola da gamba), Dale de Windt (chamber organ) and Erik
Dippenaar (harpsichord/Director).

Narratives
Friday, 19 April 2024, 19:00, Odeion, Bloemfontein
(For more details see ‘Cape Town Baroque Trio’)



Concerti and arias!
Wednesday, 24 April 2024, 19:30, St Andrew’s Presbyterian Church, De Waterkant

The Cape Town Baroque Orchestra presented a programme featuring the instrumental concerto in
all its forms (solo concerto, concerto grosso and orchestral concerto) alongside arias from baroque
operas, featuring soloists Hlengiwe Mkhwanazi (soprano), Ralitza Macheva and Annien

Shaw (baroque violins), and Erik Dippenaar (chamber organ). The programme included Vivaldi’s
violin concerto La Tempesta di mare, Handel’s Op. 4, No. 4 organ concerto, and a concerto grosso by
Corelli. Mkhwanazi sang arias by Handel and Vivaldi.

With soloists: Hlengiwe Mkhwanazi (soprano), Ralitza Macheva and Annien Shaw (baroque violins),
Erik Dippenaar (chamber organ) and the Cape Town Baroque Orchestra. Directed from the
harpsichord by Erik Dippenaar.

Luminous Strings: Late Baroque concerti unveiled

Performance 1: Sunday, 12 May, 12:00, Moravian Church, Genadendal

Performance 2: Wednesday, 15 May 2022, 19:30, St Andrew’s Presbyterian Church, Somerset Road,
De Waterkant

Throughout its 20-year existence, the Cape Town Baroque Orchestra (CTBO) has invested
significantly in the upskilling of its musicians in the playing of period instruments. In this concert, the
CTBO presented a programme of concerti featuring CTBO string players as soloists, showcasing their
hard work, dedication, acquired skills, and their love for the craft, as well as celebrating the fact that
a good baroque orchestra consists of a collective of collaborative soloists!

The late baroque era (approximately 1680 to 1750) produced a wealth of expressive and exciting
compositions for stringed instruments. CTBO baroque violinists and concertmasters, Annien Shaw
and Ralitza Macheva, have selected works from well-known composers, such as Vivaldi and Corelli,
but also lesser-known contemporaries, such as Hasse and Monn, to portray the variety and
virtuosity of music from this period.

With soloists Annien Shaw, Ralitza Macheva, Odile Burden, Valentina Vorster and Craig Williams
(baroque violin), Rosamund Ender and Cheryl de Havilland (baroque cello), and the Cape Town
Baroque Orchestra.

SEASON 2

Narratives

Sunday, 11 August 2024, 09:30, Oudtshoorn Civic Centre, Oudshoorn, as part of the Klein Karoo
Klassique Festival

(For more details see ‘Cape Town Baroque Trio’)

Narratives

Friday, 4 October 2024, 12:00, Fismer Hall, Konservatorium, Stellenbosch, as part of the 2024 Toyota
Stellenbosch Woordfees

(For more details see ‘Cape Town Baroque Trio’)



Handel’s Messiah

Performance 1 (study day): Sunday, 14 November, 19:00, St Andrew's Presbyterian Church, Cape
Town

Performance 2: Thursday, 28 November 2024, 19:00, St Andrew's Presbyterian Church, Cape Town
Performance 3: Saturday, 30 November 2024, 15:30, Dutch Reformed Church, Hermanus

During November 2024 the Cape Town Baroque Orchestra (CTBO) shared the stage with the singers
of Lutesong Consort, in order to present a unique version of Handel’s Messiah.

After the first performances of Messiah in Dublin in 1742, Handel performed the oratorio several
times more during his lifetime. For each of these performances, he adjusted the work according to
the singers and instrumentalists available to him —a common practice during the baroque period.
Following the Cape Town Baroque Orchestra’s reconstruction of the first 1742 Dublin performance
at the end of 2023, the CTBO presented the work again in November 2024, this time featuring
several of the alternative — and not often heard — versions of arias and choruses. CTBO’s Artistic
Director, Erik Dippenaar, has specifically selected versions of the arias and recitatives that position
the three soprano soloists as narrators, guiding the unfolding of the dramatic arch of this oratorio.
In line with CTBO’s usual practice, the orchestra played on period-appropriate instruments which
included gut-stringed instruments, chamber organ, harpsichord, theorbo, baroque oboe, baroque
trumpet, and calfskin baroque timpani, as well as an ensemble of twelve professional singers, who
will sing the chorus parts, with the soloists also forming part of the vocal ensemble.

Lutesong Consort singers who graced the stage were sopranos Lynelle Kenned (soloist), Elsabé
Richter (soloist) and Louise Howlett (soloist); altos Lente Louw (soloist), Nick de Jager and Vasti
Zeeman-Knoesen; tenors Sandile Mabaso (soloist), Levi Alexander and Christiaan Bell; and basses
Conroy Scott (soloist), Keaton Manwaring and Luvo Rasmeni. Furthermore, Austrian baroque
trumpeter Raphael Pouget and German baroque oboist Ingo Miiller joined the CTBO
instrumentalists. The performance was directed from the harpsichord by Erik Dippenaar.

In addition to the two performances, we presented a Messiah study day, with lectures on the history
of Messiah and the performance practice of CTBO. This will include demonstrations by CTBO period
instrumentalists and Lutesong Consort singers.

2024 Cape Town Baroque Festival

The annual Cape Town Baroque Festival, presented by the Cape Town Baroque Orchestra, took place
from 21 to 24 September 2024. The programming of the 2024 Cape Town Baroque Festival — titled
Revelations! — revolved around the idea of concealing and revealing, which permeated the
individual programmes on many different levels. The Cape Town Baroque Festival aims to not only
promote the work of the Cape Town Baroque Orchestra, but also to foreground the work of other
HIPP ensembles in South Africa: In this vein, the 2024 festival featured both the Cape Town Baroque
Trio and Lutesong Consort.

Event 1
VARIATIONS
Saturday, 21 September, 11:00, Irma Stern Museum, Rosebank

A popular genre during the baroque period was so-called ‘sets of variations’ or ‘divisions’:
Composers often composed variations and embellishments on songs, folk melodies or hymns.
Members of the Cape Town Baroque Orchestra, Ralitza Macheva (baroque violin), Erik Dippenaar



(harpsichord) and Lynelle Kenned (soprano) presented a programme of expressive sets of variations
from the baroque, including music by Corelli, Caccini, Byrd, Philips and Handel. The programme also
included newly composed sets of variations for solo violin by Montreal-based composer and early
music specialist Matthias Maute and a piece by South African composer Arthur Feder.

In March 2024 this programme was awarded a kykNET Fiésta Award for best classical music
production in an arts festival in South Africa in 2023, and was performed to great acclaim at the
2024 Montreal Baroque Music Festival in Canada.

With: Lynelle Kenned (soprano), Ralitza Macheva (baroque violin) and Erik Dippenaar (harpsichord)

Event 2
LES ARTS FLORISSANTS
Sunday, 22 September, 16:00, St Andrew’s Presbyterian Church, De Waterkant

Lutesong Consort presented a concert performance of the French allegorical mini-opera Les arts
florissants by Marc-Antoine Charpentier (1643—1704). In this homage to Louis XIV (self-styled arts
patron, warlord and ultimate monarch), 'the arts' are the characters: 'La Musique' (Music), 'La
Poeésie' (Poetry), 'La Peinture' (Painting) and 'L'Architecture' (Architecture) resolve a dispute
between 'La Paix' (Peace) and 'La Discord' (Discord).

With: Marina Pienaar and Elsabé Richter (soprano), Lente Louw and Vasti Zeeman-Knoesen (mezzo-
soprano), Willem Bester (tenor), Keaton Manwaring and William Berger (bass), Ralitza Macheva and
Annien Shaw (baroque violin), Rosamund Ender (viola da gamba), and Uwe Grosser (lutes).
Directed/Led from the harpsichord by Erik Dippenaar.

Event 3
VENICE, VIVALDI, AND THE OSPEDALE DELLA PIETA
Tuesday, 24 September, 16:00, SA Sendinggestig Museum, 40 Long Street

The Ospedale della Pieta was an orphanage-convent in Venice that was one of four so-called
“Ospedali Grandi” (charitable hospices, which provided a wide range of services for the needy of
Venice). In these institutions, music played an important part in the education of the inhabitants (all
girls in the case of the Ospedale della Pietd). By the 18t century, the Ospedale della Pieta was well-
known for its all-female ensemble of singers and instrumentalists, and the music performances
attracted visitors and tourists from across Europe. Vivaldi first became involved with the Pieta as
violin teacher in 1703 and held various positions at this institution during his lifetime, notably
between 1723 to 1740. Much of Vivaldi’s sacred vocal and instrumental music was written for
performance at the Ospedale della Pieta.

‘I have not an idea of anything so voluptuous and affecting as this music; the richness of the
art, the exquisite taste of the vocal part, the excellence of the voices, the justness of the
execution, everything in these delightful concerts concurs to produce an impression which
certainly is not the mode, but from which | am of opinion no heart is secure.” — Jean-Jacques
Rousseau’s description from 1770 of music-making at the Ospedale della Pieta

From other accounts we know that the performers were situated in the loft of the chapel of the
Ospedale della Pieta and was partially hidden behind metal grilles. For the ‘Venice, Vivaldi, and the
Ospedale della Pieta’ programme, the Cape Town Baroque Orchestra presented a selection of works
that were written for, and performed at, the Ospedale della Pieta, as well as works by Vivaldi’s



Venetian contemporaries, with all the musicians on the lofts of the SA Sendinggestig Museum in 40
Long Street, Cape Town.

With: Ingo Miiller (baroque oboe), Elsabé Richter (soprano), Lusibalwethu Sesanti (mezzo-
soprano/drag artist), The Cape Town Baroque Trio, Cape Town Baroque Orchestra, directed from the
harpsichord by Erik Dippenaar.

Cape Town Baroque Trio

Since March 2024 the Cape Town Baroque Trio, comprising of Cape Town Baroque Orchestra section
leaders, Annien Shaw and Ralitza Macheva (baroque violins) as well as Rosamund Roth (baroque
cello, viola da gamba), has been incorporated into the annual programming of the Cape Town
Baroque Orchestra. The Cape Town Baroque Trio explore baroque repertoire through the lens of
Historically Informed Performance Practice (HIPP), and brings together a passion for expressivity and
a deep understanding of period performance practices.

Performances of the ‘Narratives’ programme during 2024

Performance 1: Friday, 19 April 2024, 19:00, Odeion, Bloemfontein

Performance 2: Sunday, 11 August 2024, 09:30, Oudtshoorn Civic Centre / Burgersentrum as part of
the Klein Karoo Klassique Festival

Performance 3: Friday, 4 October 2024, 12:00, Fismer Hall, Konservatorium, Stellenbosch as part of
the 2024 Toyota Stellenbosch Woordfees

In the Narratives programme, the Cape Town Baroque Trio explored various methods of

instrumental narration from the baroque era. The baroque practices of affect, rhetoric, allegory and
symbolism were demonstrated in the programme of works by Corelli, Biber, Telemann, and Vivaldi.
They also showcased an innovative new composition for baroque instruments by Antoni Schonken.

With: Annien Shaw (baroque violin), Ralitza Macheva (baroque violin) and Rosamund Ender (viola da
gamba)

Canadian Tour

The Cape Town Baroque Orchestra had a first international tour, with Erik Dippenaar (harpsichord),
Ralitza Macheva (baroque violin) and Lynelle Kenned (soprano) taking part as guest artists in the
2024 Montreal Baroque Festival in Canada during June 2024. All three CTBO artists were engaged as
soloists in the opening and closing concerts on 13 and 16 June, and we performed our award
winning Variations chamber programme (together with Matthias Maute — recorder) on Sunday, 16
June at 11:30 at the Pointe-a-Calliere Museum.

Education

18th Recorder Symposium ‘One for all - all for one’
Saturday, 17 February 2024, 09:00 — 13:30, Imbewu Music Centre, Westerford High School
Rondebosch, Cape Town



The 18th annual Recorder Symposium was presented as a collaboration between the Cape Town
Baroque Orchestra, the Department of Music at Stellenbosch University and the Westerford High
School Music Department, the Cape Town Recorder Symposium administrators (Karin Maritz, Birgit
Penny, Elizabeth Sole and Barbara Warner-Smith) and Element of Prime, an Austrian five-part
recorder consort consisting of Carin van Heerden, Magdalena Rath, Domenika Thanner, Veronika
Traxler and Michaela Vaught.

The focus of the symposium was recorder ensemble playing, and it included some presentations and
masterclasses, as well as a combined ensemble item for all the attendees centred around
improvisation, all led by the visiting Austrian artists.

‘Buckle up for Baroque Strings’ -SASF Baroque Stings Education Tour

5to 9 March 2024

In collaboration with the South African Strings Foundation (SASF), we presented a national tour,
which focused on educational workshops in baroque string playing in several places in the Northern
Cape, the Free State and North West. This was part of the SASF's series of national tours titled 'SASF
Roadtrip Series'. Our tour also included concerts in Potchefstroom, Kimberley and Bloemfontein. The
concert programme titled The Battle of the Styles was performed by Annien Shaw (baroque

violin), Rosamund Ender (viola da gamba, baroque cello), Uwe Grosser (baroque guitar,

theorbo) and Erik Dippenaar (harpsichord). Dr Mariechen Meyer, Executive Director and Founder of
the SASF organised, as well as accompanied the CTBO players, on this extensive tour.

Concert dates - The Battle of the Styles

Concert 1: Potchefstroom, 5 March, 18:30, NWU School of Music & Conservatory
Concert 2: Kimberley, 7 March, 19:30, St Patrick’s CBC, Kimberley

Concert 3: Bloemfontein, 8 March, 15:30, Musicon, Bloemfontein

Several workshops focussing on baroque string playing were presented in Potchefstroom, Welkom,
Kimberley, Thaba ‘Nchu and Bloemfontein between 5 March 2024 and 9 March 2024. The
workshops focused on introducing baroque string instruments to learners who have never had to
opportunity to engage with these instruments before.

Publicity and audience base

We continually aim to expand our audiences and reach as many people as possible through various
publicity media. We currently have a mailing list with 1,014 subscribers, a Facebook page with 2,100
followers (end 2022: 1,565) and an active Instagram account with 1,296 followers (end 2022: 983).
Our YouTube channel has 972 subscribers (end 2022: 626).

Awards

In March 2024 the Cape Town Baroque Orchestra’s ‘Variations’ programme (with Ralitza Macheva
and Erik Dippenaar) won a kykNET Fiésta Award for best achievement in Instrumental Classical music
during 2024.



Collaborators

The Cape Town Baroque Orchestra acknowledges the importance of collaboration to achieving a
worthwhile artistic output. We are grateful to the following collaborators during the course of 2024:
Lutesong Consort, Greyton Genadendal Classics for All Festival, Overstrand Kunste/Arts, The 18th
annual Recorder Symposium, the South African Strings Foundation (SASF), The Irma Stern Museum,
the SA Sendinggestigmuseum and our home venue in Cape Town, St Andrew’s Presbyterian Church

in De Waterkant.

Funding

The Trustees of The Camerata Tinta Barocca Music Charitable Trust and the musicians of the Cape
Town Baroque Orchestra would like to express their deepest appreciation and gratitude to the
following donors that make it possible to do the work we care about: the Rupert Musiekstigting
(annual Concert Series and Cape Town Baroque Festival), Bill van Rensburg (Cape Town Baroque
Festival and Canadian tour), the RHL Foundation (Cape Town Baroque Festival), the Mzansi National
Philharmonic Orchestra (Messiah 2024) and the National Arts Council - Department of Sport, Arts
and Culture (Buckle up for Baroque Strings — Education Tour).

The Cape Town Baroque Orchestra in numbers

Number of orchestral musicians regularly employed during 2024: 26
Number of singers regularly employed during 2024: 17

Number of international musicians collaborated with in 2024: 6
Number of live performances during 2024: 18

Number of venues used during 2024: 14

Concert Venue Audience size
Season 1

Battle of the Styles, 5 March NWU, Potchefstroom 70
Battle of the Styles, 7 March St Patrick’s CBC, Kimberley 40
Battle of the Styles, 8 March Musicon, Bloemfontein 100
Bach Easter Cantatas, 28 March Rondebosch, DRC, Cape Town 180
Handel’s Roman Cantatas, 14 April St Andrew’s, Cape Town 117
Narratives, 19 April Odeion, Bloemfontein 200
Concerti and arias!, 24 April St Andrew’s, Cape Town 128
Luminous Strings, 12 May Moravian Church, Gendadendal 130
Luminous Strings, 12 May St Andrew’s, Cape Town 138
Variations, 16 June Pointe-a-Calliere Museum, Montreal 45
Season 2

Narratives, 11 August Civic Centre, Oudtshoorn 150
Narratives, 4 October Fismer Hall, Stellenbosch 50
Messiah (study day), 24 November St Andrew’s, Cape Town 42
Messiah, 28 November St Andrew’s, Cape Town 275
Messiah, 30 November DRC, Hermanus 379



Baroque Festival

Variations, 21 September Irma Sterm Museum, Rosebank 42
Les Arts Florissants, 22 September St Andrew’s, Cape Town 172
Venice, Vivaldi, 24 September SA Sendinggestigmuseum, Cape Town 197

We very much look forward to resuming our live concert activities in the upcoming 2025 seasons.

Yours sincerely,

Dr Erik Dippenaar

Artistic Director

Cape Town Baroque Orchestra
Cape Town Baroque Festival
info@ctbaroque.co.za
www.ctbarogue.co.za
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